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AN ART MUSEUM’S INFLUENCE IN WAR TIMES 


Weare living in a time of stress, when the physical and temporal 
things are forced upon us relentlessly hour by hour, and the 
things of beauty and of the spirit seem to many to be of but 
comparatively little importance. Evidence of this feeling comes 
in the form of an occasional letter of resignation from member- 
ship, “on account of the more important demands.” These ex- 
planations are easily understood in view of the unending appeals 
for help from every corner of the tortured world. These war 
relief appeals should not, however, blind us to the real fact that 
we as a people are in the crucible to-day, and require more than 
ever a growing consciousness of our deep need of the inspiration 
of art and of the other aspects of the higher life. 

In these days of turmoil we must prepare for the days of re- 
construction which will inevitably follow. A reorganization of the 
world must come, and we should stand prepared to formulate 
the ideals and principles which shall guide that reorganization. 

Our art museums, in so far as they are maintained as institu- 
tions “ by and for the people,” must inevitably become more and 
more life-giving oases in a desert of war talk and war fear and 
war hope—restful places in which peace and inspiration may be 
found, and where that high courage which is bred of noble ideals, 
may be strengthened and prepared for whatever sacrifice may 
be necessary to establish forever the true spirit of democracy 
among all men. 

Our art museums cannot be so maintained and do their en- 
nobling work unless they are supported and upheld by the peo- 
ple. This Museum needs more members, rather than fewer, in 
these troublous times. It needs the income from memberships. 
It needs still more the incentive of knowing that the people of 
Cleveland will not permit the price of war to be so great as to 
include interference with the usefulness of the new Art Museum 
which, in less than a year of life, has given to all the people a new 
vision and a new inspiration. 


ANNUAL MEETING 
The Annual Meeting of the members of the Museum will be 
held on the first anniversary of the public opening of the build- 
ing, Thursday, June 7, at 8.15 p.m. Reports of the year’s work 
will be submitted by the President and other officers. It is hoped 
to havea full attendance, the Museum being open for members 
and their families during the evening. 
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THE USE OF THE MUSEUM 


Readers of the Bulletin will no doubt be interested to learn that 
the attendance from June 7, 1916, when the building opened, to 
April 30, 1917, totaled 334,791, with the following averages: 


Average attendance per day 1,220 
Average attendance per Sunday (free) 4,174 
Average attendance per Holiday (free) 1,668 
Average attendance for all free days 2,082 
Average attendance for all pay days 143 
Total number of free admissions 326,947 
Total number of paid admissions 75844 
Total number of all admissions 3345791 


These figures in themselves might indicate little beyond a cer- 
tain curiosity on the part of Cleveland people to see their new 
Museum. But interpreted through an analysis of the people who 
attend, of those who come frequently, and of the use of the 
Museum by the schools, the figures represent a most important 
showing. They give convincing evidence of the fact that to a 
large number of citizens the Museum has opened the door to a 
new field of enjoyment and benefit. No great effort has been 
made to advertise the Museum and its activities. In fact, the 
work of the Museum has received far less publicity than is the 
case with many museums in much smaller cities. This is due 
partly to the fact that it seemed wise not to force public interest, 
partly to the pressure of other work which has prevented the 
staff from looking actively after a publicity campaign, and still 
more largely perhaps, to the fact that the unusual conditions 
existing ever since the Museum opened has made it difficult to 
interest the papers with anything so unimportant to the gen- 
eral public as matters of beauty and taste are believed to be by 
many managing editors. 

We have not compared these figures with the attendance 
records of similar periods in other museums, but they must show 
in comparison a favorable indication as to the place the Museum 
has made in the community; and it is confidently believed that 
the total attendance for the first year will be still more gratifying 
to those who have at heart the desire that the Museum should 
reach all kinds of people and bring into the lives of rich and 
poor alike a new source of recreational enjoyment, which is at 
once stimulating and helpful. 
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MEMBERS OF THE MUSEUM 


The following have been added to the membership lists since 
the last issue, and in addition 209 new Annual Members have 


been secured: 
FELLOW FOR LIFE 


Martin Snider 
LIFE MEMBERS 


Mrs. G. Field Adams Albert E. Henn Henry C. Osborn 
Walter C. Baker Mrs. I. N. Himes Edward S. Page 
Mrs. Louis Braham Edwin H. Janes Charles T. Reed 
Emma G. Brassington Albert N. Jeavons Samuel Regar 
William T. Cashman Norman C. King Franklin B. Richards 
J. Robert Crouse Benjamin J. Lowenstein Charles Rosenfeld 
William P. Day Henry M. Lucas Charles H. Strong 
William G. Dietz Ida P. McKean Mars Wagar 
Eugene Grasselli Mrs. Martin A. Marks Walter R. Woodford 
Clarence J. Hays Harry M. Norris 
The total membership on May 1 stood as follows: 

Honorary Fellows. .......-. 19 

Fellows in Perpetuity ....... 4 

410 

Sustaining Members. ....... 20 

Annual Members ........-. 2195 2768 


THE ZULOAGA EXHIBITION 


It is inevitable that so individual an exhibition as that of the 
paintings of Zuloaga should have attracted much attention and 
invited criticisms both favorable and otherwise. In fact, this is 
one of the advantages of such an exhibition. Those who returned 
many times to study and enjoy the paintings had perhaps the 
advantage in numbers over those who openly expressed the 
opinion that one brief glance was quite sufficient. 


THE RETROSPECTIVE EXHIBIT OF FRENCH ART 


The Museum is indebted to the French Government and the 
officials of the Luxembourg Museum for the opportunity to 
exhibit the notable collection of paintings, bronzes and medals 
which will be shown in Galleries 1X and X through June 25. 
This collection, while not offering a complete history of 
French art for the eighty years which it embraces, does never- 
theless enable one to follow the development of the schools, 
omitting the important Barbizon Group, which is reason repre- 
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sented only by an early example by Harpignies. Fortunately, 
the Museum collection includes good examples by most of the 
men of importance who are thus omitted, and the pictures shown 
in Galleries VI and VII supplement to a remarkable extent the 
French exhibit from Paris. 

Perhaps the best-known paintings included are “The Bal- 
cony,” by Manet, and “The Wedding Guests,” by Raffaeli, 
both of which have been illustrated frequently and are striking 
examples of the work of their creators. The large water-color 
portrait of Legros by Besnard is also of the greatest importance. 

Beginning with the Neo-classicists, one can follow the chan- 
ging development through the various schools leading to the 
Impressionists and to Cezanne, who is represented by a charm- 
ing landscape in which one begins to see the influence which the 
followers of Cezanne developed into the newer movements of 
many names, which have followed one another so rapidly in 
the last few years. 


PENNELL LITHOGRAPHS 


Through the generosity of Mr. Salmon P. Halle, the Museum 
is enabled to show for a few weeks in Gallery XI the complete 
set of 51 lithographs of English Munitions Works by Joseph 
Pennell, which represent one of the most notable artistic con- 
tributions brought forth by the great war. The visitor cannot 
fail to be impressed with the beauty and variety represented by 
these studies of the great and orderly productive side of the war. 


FANTIN-LATOUR LITHOGRAPHS 


In striking contrast to the Pennell lithographs are the poetic 
productions of Fantin-Latour shown in the Print Room. These 
are owned by Mr. Charles L. Freer, who once more expresses 
his friendly interest by lending this valuable collection. Full of 
charm, matchless in their interpretative beauty, they show the 
wonderful extent to which a great artist can express in carefully 
manipulated tones of black and white the feeling and values of 
color. It will be interesting and instructive to study carefully 
the lithograph of Tannhauser—No. 27 on the west wall of the 
Print Room—and then go to Gallery VI and compare it with 
the oil-painting of the same subject presented to the Museum 
by Mr. and Mrs. J. H. Wade. 
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BEQUEST OF MRS. CHARLES W. HARKNESS 


The Museum was provided for most liberally under the will of 
Mary Warden Harkness, as shown by the following extracts 
from the will: 

I give and bequeath to my husband’s brother, Edward S. Harkness, the 
paintings described as follows, for his life, and upon his death I give and 
bequeath the same to the Art Museum of Cleveland, at Cleveland, Ohio, 
to be known as The Charles W. Harkness Gift: 


NAME OF ARTIST TITLE OF PAINTING 
Felix Zeim Venice, Grand Canal —sail-boats. 
George Inness Winter, Close of Day. 
Gilbert Stuart Portrait of Dr. Stuart of South Carolina. 
Gilbert Stuart Portrait of Mrs. Stuart of South Carolina. 
Benjamin West Portrait of his wife and son Raphael. 
A. H. Wyant Arkville Landscape. 
Homer D. Martin Misty Morning on an Adirondack Lake. 
J. P. Cazin Venice— Moonlight at Midnight. 
George Inness Durham Common. 
A. H. Wyant Autumn Landscape and Pool 
Homer D. Martin In the Housatonic Valley. 


I also give and bequeath to the Art Museum of Cleveland, at Cleveland, 
Ohio, all my china in the large cabinet now in the drawing-room in my 
house at Madison, New Jersey, as follows: 

One pair Chelsea groups of Continents —A. S. Varney’s guarantee 
and No. 1463; one pair Chelsea figures No. 1809; one Birds and 
Plum Trees No. 1795; one pair Crown Derby Vases— Flower- 
pots and Flowers; one pair Chelsea figures; one Chelsea figure 
No. 10056; Four Seasons No. 911806— Bristol china; one pair 
Worcester urns No. 1905; one pair Chelsea figures No. 10256; 
Four Seasons—Chelsea No. 1808; one set of three Dresden 
dishes, Kandler period; also the figure of Britannia No. 2492, 
Chelsea, which is in a small cabinet; and the pair of Chelsea fig- 
ures with Bocage No. 11121, now in the same room. 

To the Art Museum of Cleveland, at Cleveland, Ohio, to be known 
as The Charles W. Harkness Endowment Fund, the sum of One 
Hundred Thousand Dollars, for purposes of endowment only. 

The charming collection of European China, consisting, with 
very few exceptions, of dainty figures, is installed in a case in 
Gallery II and naturally attracts much attention. Here the 
beaux and belles of the period cast flirtatious glances, and the coy 
maiden keeps up her perpetual shyness with a charming rigidity. 
The technical skill of these early English potters is a matter of 
wonder to all who study these examples of their productions. 
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IN MEMORY OF JAMES H. HOYT 


One of the most important recent gifts to the Library is the re- 
markable set of books and portfolios on the North American 
Indian, by Edward S. Curtis, received from Mrs. James H. 
Hoyt, Mrs. Amasa Stone Mather and Mr. Elton Hoyt, 2dd, in 
memory of the late James H. Hoyt, whose enthusiastic enjoy- 
ment of the Museum is thus perpetuated. 

This set of books is undoubtedly the most exhaustive and 
important work on the North American Indian ever published. 
The result of many years of study of and life among the I ndians, 
it combines with careful text a most remarkable series of photo- 
gravure reproductions of individual portraits of Indians and of 
scenes representing Indian life of the past and of to-day. 

It is planned soon to make an exhibit from these plates, which 
should prove of interest not only as representing authentic 
records of a vanishing race and time, but also as works of art by 
one of the leading modern photographers. 

The first eleven volumes have been received and the balance 
will follow as issued by the publishers. 


ACCESSIONS 
OBJECT SOURCE 

Dawn, marble by Chester Beach Anonymous gift 
1 carved wood panel, India Gift of Lockwood deForest 
Painting, The Blue Feather, by William J. 

Edmondson Gift of Morris H. Glauber 
28 pieces of European porcelain Bequest of Mrs. C. W. Harkness 
1 Navaho blanket; Gift of Mrs. L. E. Holden 


1 Chinese head, stone; 20 Greek coins; 6 
Indian panels; 2 Indian chest-fronts; 1 
Indo-Persian rug; 6 embroidered Kutch 
dresses; 2 pieces India knotted and dyed 
silk; 25 pieces of cut metal work; 2 Jap- 
anese print blocks; 1 album of Japanese 
textile; 149 Japanese stencils; 17 Japan- 
ese sculptor’s models, wood; pair of 
Momoyama hangings; Japanese painting 
by Kwaigetsudo, and Japanese painting 


of Sennin The John Huntington Collection 
Painting, Landscape, by Thomas Cole Hinman B. Hurlbut Collection 
1 Chinese speared disc of jade Gift of Ralph King 
1 Inca pottery bottle; 1 piece of Chinese Gift of Dr. and Mrs. John H. Low- 
embroidery man 


64 


| 


CLEVELAND MUSEUM OF ART 


*1 drum and drumstick from New Mexico; 
bead and quill work; scarf; basket; sur- 
cingle; rattle; Pueblo bottle; woven jar; 
bow and 4 arrows (South Sea Islands) 

Painting, Au Bord de la Mer, by Boudin 

52 Japanese mirrors 

*2z pieces Egyptian pottery 

*1 elk head; dress from Lu Chu Islands 

Chinese painting 

Collection of 143 Indian baskets 

*2 fishing-spears 

*Collection showing life of the beaver 

2 printed design-books by Hokusai 

12 pieces of lace 

g pieces Chinese jade; 6 Japanese iron ar- 
row heads; 7 Japanese, 5 Chinese and 
1 Korean painting; 3 Korean decorated 


and 4 Korean white saucers; 1 Korean 
pitcher and vase 


37 etchings, engravings, and mezzotints by 
Max and Albert Rosenthal 


2 Japanese stone dogs; 1 Japanese stone 
garden lantern 


1 Chinese mandarin’s robe 
Bronze, Pippa Passes, by Louise Allen 


* Objects of special use for the Educational Department. 


Gift of Mrs. Lee McBride 

Gift of Mrs. D. Z. Norton 

Gift of D. Z. Norton 

Gift of Miss Georgie L. Norton 
Gift of Mrs. A. St. J. Newberry 
Gift of Kenyon V. Painter 
Bequest of Mrs. William Albert Price 
Gift of Dr. Otis Franklin Simonds 
Gift of W. C. Talmage 

Gift of Mrs. Henry S. Upson 
Gift of Mrs. Albert R. Warner 


The Worcester R. Warner Collection 
Gift of Albert Rosenthal 


Gift of Edward L. Page 
Gift of Archie Bell 
Gift of Mrs. Henry Payne Bingham 


ACCESSIONS— LOANS 


OBJECT 
171 bookplates 
1 French tapestry, seventeenth century 
110 bookplates 
Collection of valentines and chap-books 
14 water-colour studies by H. R. Bruce 
10 Persian miniatures; 4 pieces of Persian 
glass; 14 pieces of Persian pottery; 1 Per- 
sian rug, fifteenth century; 17 pieces tex- 
tile 
125 photographs 
72 lithographs by Fantin-Latour 
52 lithographs by Joseph Pennell 
6 pieces sang de boeuf pottery 
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Adelbert College Library 

Mrs. Dudley P. Allen 

The Amerlcan Bookplate Society 
Frank House Baer 

Miss A. E. Ball 


Mrs. Chauncey J. Blair 

The Cleveland Photographic Society 
Charles L. Freer 

Salmon P. Halle 

Ralph King 
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66 French paintings; 5 pieces French sculp- 


ture and 105 French medals Luxembourg Museum, Paris 
Painting, Portrait of Washington, by Joseph 

Wright Mrs. B. F. McKean 
5 Chinese paintings C. D. Magrath 


1 French tapestry, fourteenth century ; 
Paintings: by Puvis de Chavannes, Try- 


on, Beltraffio, Gozzoli, Tiepolo William G. Mather 
1 Arabian glass bottle Roland N. Moore 
2 paintings by A. O. Lamplough, and 1 

painting by Emile Piot Mrs. Arthur St. John Newberry 
1 Italian lace collar Mrs. Ida Riddles Pennington 


42 Spanish paintings by Ignacio Zuloaga = Various owners and the artist 


LIBRARY ACCESSIONS— BOOKS 


From Miss May Ames: 


Chamberlain and Mason Murray’s Handbook for travelers in Japan. 
From anonymous donor: The Turner gallery. 2 volumes. 
3 catalogues of museum collections. 
From Boston Athenaeum: Anthology Society: Journal of proceedings. 


Influence and history of the Boston Athenaeum. 
From Eckstein Case: 


Gulland Chinese porcelain. 
Catalogue of the architectural exhibit, Cleveland, 
From the Garden Club of Cleveland: Gift of Mrs. Hermon A. Kelley: 
Sedgwick The garden month by month. 
From Katherine Gibson: 
Tilney Robin Hood and his merry outlaws. 
From Dean Hawley Holden: National Geographic Magazine. 12 bound vol- 
umes. 


From Mrs. James H. Hoyt, Mrs. Amasa Stone Mather, and Elton 
Hott, 2d, in memory of James H. Hoyt: 

Curtis The North American Indian, being a series of 
volumes picturing and describing the Indians 
of the United States, the Dominion of Canada 
and Alaska. (To be completed in 20 volumes 
of text and supplementary portfolios of photo- 


gravures. ) 
From Henry P. McIntosh: 
Hakewill A picturesque tour of Italy, 1816 and 1817. 
Turner Liber Studiorum, reproduced. 3 volumes. 
Turner Vignette drawings (reproductions). 3 volumes. 
Turner and Girtin River scenery. 


The Shakespeare gallery, engraved by Huyot: Romeo and Juliet. 
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From Robert Moses: 


Metropolitan Museum of Art Handbook of Egyptian rooms. 


From William A. Price: 
Pepper 
Purdy 
Mason 


Ancient basket makers of southeast Utah. 
Pomo Indian baskets and their makers. 
Indian basketry. 2 volumes. 


From Mrs. Ellen Robertson- Miller: 


Robertson- Miller 


From Mrs. Mary A. Springer: 


Bulfinch 
Clement 
Grimm 
Ermitage Imperial 
Hare 
Hare 
Hare 
Hurll 
Koehler 
Long 
Murray 
Nichols 
Parker 
Parker 
Perry 
Reber 
Tytler 

From D. E. Stone: 
Murray 
Murray 


From Mrs. Albert R. Warner: 


From P. A. B. Widener: 


Purchases : 
Burton and Hobson 
Brooklyn Institute 


Classics in art series 
Laufer 


The butterfly and moth book. 


Legends of Charlemagne. 

Handbook of legendary and mythological art. 
Life of Michel Angelo. z volumes. 
Catalogue de la galerie des tableaux. 

Studies in Russia. 

Walks in London. 

Wanderings in Spain. 

Riverside art series. 5 volumes. 
Architecture, sculpture and the industrial arts. 
Art; its laws and the reasons for them. 
Handbook for travelers in Ireland. 

Art education applied to industry. 

Concise glossary of architecture. 

Introduction to the study of Gothic architecture. 
Greek and Roman sculpture. 

History of ancient art. 

The old masters and their pictures. 


Handbook: India, Burma and Ceylon. 

Handbook: Egypt and the Sudan. 

Masterpieces of French art. 5 portfolios. 

Society of French aquarellists. 8 portfolios. 

Art treasures of America. 10 portfolios. 

Pictures in the collection of P. A. B. Widener, 
Lynnwood Hall, Elkins Park, Pennsylvania. 
This copy is uumber 64 of the edition of 200 

copies. 


Handbook of marks on pottery and porcelain. 

Early American paintings. Illustrated catalogue 
of an exhibition. 1917. 

Work of Michelangelo. 

The beginnings of porcelain in China. ( Field 
Museum of natural history; Publication 192. ) 


PHOTOGRAPHS AND LANTERN-SLIDES 


From Alice K. Cushing: 


142 slides of Egypt, Palestine and America. 
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Published by the Museum ten times yearly. 
Subscription, one dollar a year, 
single copies ten cents. 


OFFICERS AND TRUSTEES 
President, William B. Sanders 
Vice-Presidents, J. H. Wade, C. W. Bingham 
Treasurer, Charles L. Murfey 
Secretary, Hermon A. Kelley 

Mrs. John Huntington D. Z. Norton 

Ralph King John L. Severance 
John H. Lowman George H. Worthington 
Samuel Mather 


EXECUTIVE COMMITTEE 


William B. Sanders = Charles W. Bingham 
J. H. Wade Hermon A. Kelley 


ACCESSIONS COMMITTEE 
The President and Director, ex-officio 
Howard P. Eells William G. Mather 
Ralph King D. Z. Norton 
Samuel Mather J. H. Wade 


ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
Charles F. Brush 
E. S. Burke, Jr. 
H. G. Dalton 
Howard P. Eells 
Paul L. Feiss 
Charles L. Freer 
Leonard C. Hanna 
Edward S. Harkness 
Myron T. Herrick 
Guerdon S. Holden 
John H. Hord 


William R. Huntington 
Homer H. Johnson 
Edward A. Merritt 
Amos B. McNairy 
William G. Mather 
Earl W. Oglebay 
Kenyon V. Painter 
James Parmelee 
Ambrose Swasey 
W.S. Tyler 
Worcester R. Warner 
STAFF OF THE MUSEUM 
Disector, Frederic Allen Whiting 
Curator, J. Arthur MacLean 
In Charge of Field Work, Langdon Warner 
Assistants to the Director, Olive C. Whiting, 
Gertrude Underhill, Dorothy Blair 
In Charge of Educational Work, 
Katherine Gibson 
Assistant Librarian in Charge, 
Marian Comings 
Registrar and Assistant Secretary 
Frank Jean Pool 
In Charge of Sales Department, 
E. A. Ruggles 
Superintendent of Building and Grounds, 
James F. McCabe 


MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Sustaining Members, who pay annually 
Annual Members, who pay annually 


$25,000 
5,000 


The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given ina circular which may be had on 
request, 

ADMISSION 
The Museum is open daily from g a.m. to 5 p.m. 
except as follows : 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of com- 
plimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be ac- 
companied by an adult. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors in any way that is possible, but their many 
duties make it advisable that appointments for 
conferences or gallery assistance be arranged in 
advance, 
CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhili. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the Mu- 
seum, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, etc., which 
are for sale may be found at the desk at the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 to 5 p.m. A table 
d’hote lunch is served for 40 cents and afternoon 
tea for 30 cents, with a limited bill of fare of dairy 
dishes, etc., which are served to order. 


1,000 
100 
25 
10 


